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Uncertain Glory 

At Strand Friday 
(Advance Theatre Reader) 

A French criminal, and the 
Surete Inspector who holds him 
prisoner, pit their combined wits 
against their common Nazi 

enemy in the new Warner 
Bros.’ film, “Uncertain Glory,” 
which opens Friday at the 
Strand, starring Errol Flynn 
and Paul Lukas. 

As in their recent “Passage 
To Marseille,” the Warner Bros. 
here again tackle the absorbing 
theme of man’s courage and 
dignity which is sometimes to 
be found in most incongruous 
surroundings, this time in a 
strange tale about two men, 

psychologically at pole’s ends, 
who find themselves bound to- 
gether in an issue far bigger 
than either of them. 

Errol Flynn, last seen as a 
gallant Royal Canadian Moun- 
tie in “Northern Pursuit,” 
sheds the garb of more obvious 
heroics and in “Uncertain Glory” 
plays the part of Jean Picard, 
an unregenerate criminal who 
almost loses his only chance to 
redeem himself as a human 
being. Paul Lukas, Academy 
Award winner for his outstand- 
ing performance in “Watch On 
The Rhine,” plays Pythias to 
Mr. Flynn’s Damon, as Inspec- 
tor Bonet of the French Surete, 
the pursuer who at last bags his 
quarry only to admit to an 
empty victory. 

Others who plav top roles in 
“Uncertain Glory” are Lucile 
Watson, remembered for her 
sterling performance as_ the 
mother in “Watch On The 
Rhine,” who again plays a 
mother, though of a different 
hue. This time Miss Watson is 
a simple Frenchwoman, devoted 
to her country and contemptu- 
ous of the Nazi conquerors. War- 
ner Bros. also chose this film in 
which to introduce a new screen 
personality, lovely young Jean 
Sullivan, who is seen in the role 
of Marianne, an innocent little 

peasant giri who falls in love 
with Picard and shows him the 
way to certain glory. 

An excellent supporting cast 
includes Faye Emerson, last 
seen as the wife of the subma- 
rine commander (Cary Grant) 

in “Destination Tokyo,” Douglas 
Dumbrille, Dennis Hoey, Shel- 
don Leonard, Odette Myrtil, 
Francis Pierlot and Ivan Trie- 
sault. 

Based on an original story by 
Joe May and Laszlo Vadnay, 
the screenplay was authored by 
Laszlo Vadnay and Max Brand, 
and was directed for Producer 
Robert Buckner by Raoul 
Walsh, the director who was 
responsible for such memorable 
films as “They Died With Their 
Boots On,” “Desperate Jour- 
ney” and “Gentleman Jim.” 

Leo Forbstein directed the 
film’s music. 

Still U.G.-17—Mat 105—lSc 

Paul Lukas, Academy Award 
Winner of 1943, as he appears in 
Warner Bros.’ “Uncertain Glory,” 
now playing at the Strand The- 
atre. 
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PRODUCTION 

Produced by Robert Buckner. Directed by Raoul 
Walsh. Screen Play by Laszlo Vadnay and Max 
Brand. From an Original Story by Joe May and 
Laszlo Vadnay. Director of Photography: Sid 
Hickox, A.S.C.; Art Director: Robert Haas: Film 
Editor: George Amy; Sound by Oliver S. Garret- ~ 
son; Dialogue Director: James Vincent; Set Deco- 
rations by Walter Tilford; Special Effects by Roy 
Davidson; Technical Advisor: Paul Coze; Makeup 
Artist: Perc Westmore; Music by Adolph Deutsch; 
Orchestral Arrangements by Jerome Moross; 
Musical Director: Leo F. Forbstein; Unit Manager: 
Frank Mattison; Assistant Director: Jim Mc- 
Mahon; Unit Publicist: Bob Fender. 

SYNOPSIS 
In occupied Paris in 1943, Jean Picard (Errol 

Flynn), inveterate French criminal, is brought to 
justice by Marcel Bonet (Paul Lukas), Surete de- 
tective. 

En route to Paris, Picard and Bonet hear that a 
saboteur has blown up a local bridge, for which 
the Nazis hold 100 Frenchmen as hostages. Picard 
makes a strange proposal to Bonet — to deliver 
him as saboteur to the Nazis. Bonet accepts. 

While constructing letter-perfect story for Nazis, 
_ Picard enjoys a few days’ grace and Marianne 
(Jean Sullivan), a young village girl, falls in love 
with him. Her employer, Mme. Maret (Lucile Wat- 
son), not wishing the 100 local village hostages to 
die, tries to fasten guilt on Bonet and Picard. 

Picard under false pretense secures his “tem- 
porary’ release from Bonet and flees the village 
with Marianne. But a hidden facet to his char- 
acter is suddenly brought to light by his real love 
for the simple young girl. He leaves Marianne, 
gives himself up to Bonet who, as agreed, turns 
him over to the Gestapo. 
When Bonet sees Marianne next day and tells 

her Picard will never return, he also pays the 
criminal-turned-hero a brief tribute. In answer to 
Marianne’s question: “What was he really like?” 
Bonet answers, simply: “He was a Frenchman.”’ 

Running Time: 102 Minutes. 

Flynn, Lukas In New 

Strand Film Tonight 
(Opening Day Reader) 

War, like politics, can make 
_ strange bedfellows. In “Uncer- 
- tain Glory,” opening tonight at 

the Strand, starring Errol Flynn 
and Paul Lukas, the Warner 
Bros. explore this theory with 
an unusual tale of two men—a 
prisoner and his jailor — who 
combine their several talents, 
both legal and illegal, to outwit 
their common enemy. 

Against a background of 
France in defeat and humilia- 
tion under Nazi occupation, 
“Uncertain Glory” pursues in 
detail five days in the lives of a 
French criminal and the Police 
Inspector who has hounded him 
for fifteen years and _ finally 
captured him. 

Errol Flynn plays Jean 
Picard, the criminal who, iron- 
ically and against his will, be- 
comes one of the heroes of his 
country about which he had 
never thought twice. Paul 
Lukas, Academy Award winner 
for his unforgettable perform- 
ance in “Watch On The 
Rhine,” as Inspector Bonet of 
the French Surete finally cap- 
tures his elusive quarry only to 
taste an empty victory. Both 
together, under any other cir- 
cumstances an impossible com- 
bination, as Frenchmen united 
against their enemy find a way 
to release one hundred innocent 
hostages held by the Nazis for 
an unsolved act of sabotage. 

Also in top roles in the new 
film are Lucile Watson, veteran 
stage and screen actress, last 

seen in the role of Bette Davis’ 
lovable mother in “Watch On 
The Rhine”; and lovely young 
Jean Sullivan whom the Warner 
Bros. are introducing as a 
brand new bidder for stardom 
in her first film role. She plays 
the feminine lead opposite Errol 
Flynn: Others in an excellent 
supporting cast include Faye 
Emerson, last seen as the oniy 

-_feminine nrenber-of the-cast—of 

“Destination Tokyo”; Douglas 
Dumbrille, Dennis Hoey, Shel- 
don Leonard, Odette Myrtil, 
Francis Pierlot, Victor Kilian 
and Ivan Triesault. 

Raoul Walsh, well known for 
his excellent direction of former 
Errol Flynn pictures (including 
“They Died With Their Boots 
On,” “Gentleman Jim,” ‘“Des- 
perate Journey” and others), 
directed “Uncertain Glory” for 
Producer Robert Buckner. 

The music, which was written 
by Adolph Deutsch, was ar- 
ranged for orchestra by Jerome 
Moross while the entire musical 
direction was accomplished 
under the guidance of Leo F. 
Forbstein. Adapted from an 
original story by Joe May and 
Laszlo Vadnay, the screen play 
was prepared by Laszlo Vadnay 
and Max Brand. 

Still E.F.-433—Mat 103—I5c 

Errol Flynn, who portrays a 
brand new type of role in “Un- 
certain Glory,” a new Warner 
Bros.’ film coming to the Strand 
on Friday. 
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Veteran screen star Errol Flynn with newcomer Jean Sullivan in a 
tense moment from “Uncertain Glory,” new Warner Bros.’ film now 
at the Strand Theatre. 

‘Uncertain Glory’ Coming 

To Strand Screen Friday 
(Advance Theatre Story) 

If you were a self-respecting 

officer of the law and after fif- 
teen years you finally succeeded 
in catching an elusive outlaw, 
could anything induce you to 
throw over your own reputation 
and give that man his freedom? 
Or, let’s put it this way: if you 
had it in your power as a law 
officer to condemn one unregen- 
erate criminal illegally and 
thereby release one hundred in- 
nocent men—would you do it? 
It’s a fascinating question and 
not. half as simple to answer as 
it seems at first glance. If you’re 
a diehard who thinks it is easy, 
then try throwing over in a 
single second those concepts of 
right and wrong that it’s taken 
you a lifetime to formulate. 

This unusual problem forms 
the basis for the new Warner 
Bros.’ film, “Uncertain Glory,” 
starring Errol Flynn and Paul 
Lukas, which comes to the 
Strand Theatre on Friday. 

Basically a story of conflict 
between pursued and pursuer, 
“Uncertain Glory” unfolds 
against the background of occu- 
pied France, writhing in hu- 
miliation under the Nazi boot. 
For fifteen years Inspector 
Bonet of the French Surete 
(Paul Lukas) has tried in vain 
to bait a worthless, unmitigated 
scoundrel, Jean Picard (Errol 
Flynn). At long last, his quarry 
captured and as good as exe- 
cuted, Bonet is made the victim 
of his own conscience. Picard 
throws a monkey wrench into 
the machine by making it an im- 
possible act of villainy for 
Bonet to execute him. For the 
wily criminal is determined to 
do anything to stall for time 
and proposes that the Inspector 
save him from the guillotine by 
turning him over to the Nazis in 
exchange for one hundred inno- 
cent French hostages they now 
hold. Swayed for the first time 
in his life from his straightfor- 
ward path of duty, Bonet ac- 
cedes and thereby places his 
own reputation as well as the 
lives of one hundred innocent 
Frenchmen into the slippery 
hands of an unscrupulous vil- 
lain. 

Errol Flynn’s characterization 

of Picard, the criminal, will 
come as a delightful surprise to 
‘those fans of his who have en- 

joyed his former portrayals. 

Paul Lukas, Academy Award 

winner for his incomparable 

performance in ‘Watch On The 

Rhine,” plays the lovable, justly 

confused, completely human po- 
lice inspector. 

Another “Watch On The 
Rhine” veteran, Lucile Watson, 
has another of the top roles in 
“Uncertain Glory,” again play- 
ing a mother—this time, the 
mother of one of the hundred 
hostages, anxious to save all 
hundred of them at any cost. 
And in this film the Warner 
Bros. introduce a completely 
new personality, lovely Jean 
Sullivan, who plays her first 
screen role as a young and in- 
nocent peasant girl who falls in 
love with the scoundrel Picard 
for three uncertain days of 
glory. 

Also in the excellent support- 
ing cast are Faye Emerson, as 
a beautiful Frenchwoman who 
loves her country before all 
else; Odette Myrtil as Inspector 
Bonet’s wife; Sheldon Leonard 
as Henri Duval, an underworld 
acquaintance of Picard; Dennis 
Hoey as Father Le Clerc, the 
courageous priest who saves the 
dignity of his community; and 
Ivan Triesault, Victor Kilian 
and Francis Pierlot. 

Raoul Walsh, director of such 
notable successes as “They 
Died With Their Boots On,” 
“Northern Pursuit,” “In Old 
Arizona,” “Desperate Jour- 
ney,” to name but a few, has 
also directed “Uncertain Glory,” 
which was adapted from an 
original story by Joe May and 
Laszlo Vadnay and _ prepared 
for the screen by Laszlo Vad- 
nay and Max Brand. 

Original music was contrib- 
uted by Adolph Deutsch, or- 
chestral arrangements by Je- 
rome Moross, all under the 
direction of Leo F. Forbstein. 

The film was produced by 
Robert Buckner. 

‘Uncertain Glory 
Tonight At Strand 

(Current Theatre Story) 

“Breathes there a man with soul so 

dead 

Who never to himself hath said 

This is my own, my native land!” 

There are few Americans un- 
able to recognize (if not recite) 
Scott’s poem beginning with 
those immortal lines. But in the 
minds of many, it’s stirring 
meaning may well be lost amid 
the happy, misty memories of 
penny candy, annual visits to 
the circus, pigtails and clean- 
ing schoolroom blackboards for 
the teacher. Examined apart 
from its sentimental association, 
however, the poem actually pre- 
sents the timeliest of messages 
in these troubled days of worry 
and war. 

Three erstwhile schoolboys 
who learned the lines well and 
absorbed their meaning are the 
Brothers Warner. The theory 
that human dignity and courage 
springs eternal even in the low- 
liest of breasts is much on their 
minds these days. In their re- 
cent “Passage To Marseille” 
they weighed the brand of 
patriotism subscribed to by five 
prisoners on Devil’s Island. 
Their latest experiment in the 
field is “Uncertain Glory,” now 
at the Strand, which stars Errol 
Flynn and Paul Lukas, with 
Lucile Watson and a newcomer, 
Jean Sullivan, in the other top 
roles. 

“Uncertain Glory” is the 
story of a hardened, unregen- 
erate criminal presented by Fate 
with a single chance for self- 
redemption. How he almost— 
but not quite — muffs that 
chance is revealed in 102 ab- 

sorbing minutes of film now on 

the Strand screen. 
IDpsre mi ecreyaal 

Flynn as 
Jean Picard, 
French 
thief and 
murderer, 
has lived a 
life of such 
unmiti- 
gated crime 
that he has 
remained 
completely 
outside the 
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under defeat and Nazi occupa- 
tion. To his criminal psychology, 
war is something remote, im- 
personal. Much closer to his 
heart is the success or failure 
of his attempt to elude Inspec- 
tor Bonet of the French Surete 
(Paul Lukas). 

Aside from Errol Flynn and 
Paul Lukas in the roles of crim- 
inal and policeman, respectively, 
the film boasts some other excel- 
lent casting—with Lucile Wat- 
son (the memorable mother in 
“Watch On The Rhine’) as the 
mother of one of the French 
hostages—this time a mother of 
action, determined to free the 
innocent victims of Nazi tyr- 
anny. Jean Sullivan, whom 
Warner Bros. introduce as a 
new film personality in this, her 
first screen role, plays the part 
of a young French peasant girl 
who falls in love with the crim- 
inal. in his last three days of 
freedom. Faye Emerson, re- 
membered as the lovely wife of 
Cary Grant in ‘Destination 
Tokio,” plays the part of a girl 
who is briefly attracted to the 
criminal only to be repelled by 
his lack of patriotism. 

An excellent supporting cast 
includes Douglas Dumbrille, 
Dennis Hoey, Sheldon Leonard, 

Odette Myrtil (as Bonet’s wife), 
Francis Pierlot and Victor 
Kilian. 

Raoul Walsh, who directed 
Errol Flvnn in other memorable 
films —“They Died With Their 
Boots On,” “Desperate Journey” 
and “Gentleman Jim,” to name 
but a few—has directed “Uncer- 
tain Glory” for Producer Rob- 
ert Buckner. 

Exciting Film With Flynn, 

Lukas Opens At Strand 
(Prepared Review) 

Against the grim background 
of a France downtrodden under 
the Nazi boot, Warner Bros. 
have evolved an exciting and 
unusual saga of a reprobate 
criminal - turned - patriot. For 
good measure, they have con- 
ceived the neat notion of throw- 
ing this hopelessly murderous 
criminal into the firm grip of a 
God-fearing man of conscience 
and responsibility, suddenly 
faced with the ironic choice of 
allowing the criminal to escape 
his just fate as an alternative 
to standing by and watching 
one hundred innocent men die. 
The result, “Uncertain Glory,” 
starring Errol Flynn and Paul 
Lukas, which opened last night 
at the Strand, is a mixture of 
suspenseful adventure, wry 
comedy and the dignity of 
human courage. 

In the film Jean Picard 
(Errol Flynn), the homicidally- 
inclined Frenchman, escapes 
from the guillotine almost by 
Providential accident. But he 
does not reckon with the bull- 
dog tenacity of Marcel Bonet 
(Paul Lukas), the Surete In- 
spector who has spent fifteen 
years in bringing Picard to jus- 
tice and whose one driving de- 
sire is to see the unmitigated 
scoundrel put to death for his 
crimes. When Bonet does catch 
up with Picard, his purpose is 
firmer than ever, his eye more 
watchful. This time the black- 
guard must hang. 

Handcuffed, wary as a trapped 
animal, Picard overhears that 
one hundred innocent French- 
men have been taken as hos- 
tages by the Nazis and will be 
put to death in five days unless 
the saboteur who dynamited a 
small bridge loaded with Ger- 
man troops will give himself up. 
Stalling for time, clutching at 
any straw, Picard proposes that 
Bonet turn him in as the sabo- 
teur, thus releasing the hundred 
men. It is a tremendous tempta- 

tion. Bonet can take extra pre- 
cautions to make sure _ his 
auarry does not trick him again. 

He will be saving one hundred 
worthwhile lives, sacrificing 
only one, completely worthless. 
Bonet cannot resist. He accedes 
to the request, after a soul- 
searing struggle with his con- 
science as an officer of the law. 

Bonet makes an official report 
that Picard has been shot dead 
while trying to escape, and the 
die is cast. How Picard, officially 
dead now and therefore no 
longer able to be prosecuted for 
his crimes, makes another sly 
escape with the eventual fate 

Glory,” now at the Strand Theatre. 

of the hundred innocent men 
hanging in the balance, makes 
for a mounting suspense seldom 
encountered in movie fare. The 
film’s end comes as a gratify- 
ing surprise which should be 
seen at first hand rather than 
dulled by any revelation in these 
columns. 

Errol Flynn as Jean Picard 
gives one of the finest perform- 
ances of his career, imbuing the 
character with such swagger 
and cunning—and at the same 
time making of him such a 
pitiable creature — that the 
criminal is a completely believ- 
able and human—if not exactly 
desirable — personality. Paul 
Lukas, as Bonet, matches Errol 
Flynn’s performance with an 
artistry which might well have 
won him an Academy Award 
had he never played another 
screen role. In the actor’s hands, 
Bonet’s acute self-persecution 
when he acts against the dic- 
tates of his conscience, becomes 
an uncomfortably personal mat- 
ter for the audience. His com- 
plete picture of a simple, re- 
ligious man bent on duty and 
the good life ranks with the best 
he has done. Aside from Paul 
Lukas, there is another veteran 
of “Watch On The Rhine” in 
this new film. Lucile Watson, 
remembered for her excellence 
as the mother in “Watch On 
The Rhine,’ plays another 
mother in “Uncertain Glory”— 
this time, the mother of action. 
Her son is one of the hostages 
held by the Nazis and as a 
woman of courage and audacity, 
Miss Watson contributes a large 
share of the drama to the film. 

In such uniformly sterling 
company, the Warner Bros. 
have chosen to introduce a 
young newcomer to the screen. 
Her name is Jean Sullivan and 
she emerges in “Uncertain 
Glory” as a fine and capable 
actress, more than able to hold 
her own in this extraordinarily 
well-cast picture. As Marianne, 
the little village girl who falls 
in love with Picard and regen- 
erates him through her sim- 
plicity and faith, Miss Sullivan 
brings to the role a beauty and 
freshness of quality which 
should take her far along the 
road to early stardom. 

“Uncertain Glory” was pro- 
duced by Robert Buckner and 
directed by Raoul Walsh. 
Adapted from an original story 
by Joe May and Laszlo Vadnay, 
the screen play was written by 
.aszlo Vadnay and Max Brand. 
Leo F. Forbstein directed the 
music. 

Still U.G.-20—Mat 208—30c 

Paul Lukas (Academy Award Winner) and Errol Flynn who co-star in 
Warner Bros.’ new film about a fugitive and his pursuer, “Uncertain 
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Jean Sullivan, New Warner Bros.’ 
Star, Did Not Want To Be In Films 

Without doubt, the most un- 
usual girl ever brought to 
Hollywood is Jean Sullivan, 
currently to be seen in Warner 
Bros.’ “Uncertain Glory,” star- 
ring Errol Flynn and Paul 
Lukas at the Strand. 

A few months ago the brown- 
haired, green-eyed, 20-year-old 
misS was a junior at the Uni- 
versity of California at Los An- 
geles, with dramatic experience 
limited to a dozen campus 
plays. 

Today she is under long-term 
contract to Warner Bros. and in 
her cinematic debut plays the 
feminine lead opposite no less a 
star than Errol Flynn. 

“You must be terribly ex- 
cited about all this,” it was sug- 
gested the first day she ap- 
peared on the set. 

. “Not particularly,” replied 
Miss Sullivan, without dropping 
a stitch in the knitting on 
which she seems to spend every 
idle moment. 

“You’re not excited?” was the 
incredulous comment. 

“Not particularly,” reiterated 
Miss Sullivan, “You see, it’s not 
what I want.” 

Here was a girl catapulted in 
a twinkling from obscurity to 
fame, leaping effortlessly over 
all the years of struggle that 
are the lot of most aspirants to 
film careers—but she’s not par- 
ticularly excited about it. Here 
was a girl for whom Hollywood 
had swung wide the gates of 
opportunity for artistic achieve- 
ment and material success with- 
out even .waiting for her to 
knock upon those gates—but it 
wasn’t what she wanted. 

Miss Sullivan, it seems, is in 
love with the stage. From the 
time she was ten years old her 
thoughts and hopes and dreams 
have centered upon a_ stage 
career. She had given motion 
pictures no consideration what- 
ever, not even when a studio 
talent scout showed up with one 
of those fabulous contracts in 
pursuit of which so many girls 
devote years. 

Otherwise, Jean Clair Sulli- 
van is an entirely normal girl. 
She was born in Logan, Utah, 
on May 26, 19238, the daughter 
of Colonel Alexander C. Sulli- 
van, U.S.A., retired, and Mrs. 
Claire Cardon Sullivan. 

Her childhood and girlhood 
were those of any Army daugh- 
ter. Jean spent her earliest 
years at Fort Sam Houston, 
San Antonio, Tex. She went to 
grammar _ school while her 
father was stationed at Mad- 
ison Barracks on Lake On- 
tario in upper New York State. 
Another transfer sent Jean to 
high school for two years at the 
University School, Columbus, 
Ohio, and yet another shift due 
to Army orders brought her to 

her screen debut opposite Errol Fl 
to the Strand on Friday. 

Still U.G.-28—Mat 209—30c 

Lovely young Jean Sullivan, Warner Bros.’ latest discovery, who makes 
ynn in “Uncertain Glory,” coming 
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Southern California to complete 
high school at Los Angeles High 
from which she was graduated 
in June, 1941. 

Miss Sullivan’s interest in the 
theatre dates back to grammar 
school plays while her father 
was on duty at Madison Bar- 
racks. 

When she entered U.C.L.A., 
Jean majored in dramatics and 
minored in modern dance—both 
much against the wishes of her 
parents, who wanted her to take 
up something “more practical,” 
something “offering a chance to 
make a career.” 

Ralph Freud, head of the 
drama department at the uni- 
versity, _ perceived budding 
genius in the slender Sullivan 
girl the first time she stepped 
into a role. He encouraged her, 
criticized her, gave her every 
chance, including the leads in 
such plays as “Our Town,” “En- 
gaged,” “Electra,” “Liliom” and 
“Alice in Wonderland.” She 
worked hard. Even her summer 
vacations were devoted to study, 
for she remained on the campus 

for summer sessions. 
Solly Baiano, head of the tal- 

ent department at Warner Bros., 
saw her in “Engaged,” Sir Wil- 
liam Gilbert’s comedy of man- 
ners, when the campus players 
presented it in December, 1942. 
Baiano was amazed at the girl’s 
finished performance; went back 
stage to talk to her and was 
captivated by her charm. He of- 
fered her a screen test. She 
evaded the offer. 

Then ensued the strangest 
chase in Hollywood history. 
For six months Baiano pursued 
his “discovery,” waving a 
screen contract. And for six 
months she dodged, demurred 
and evaded. It was sheer per- 
sistence that eventually wore 
down her resistance and won her 
consent to make the most ex- 
haustive tests ever given a pros- 
pect by Warner Bros.—and to 
sign the contract that resulted. 

Thus, in her first picture, 
Jean Sullivan is a star, with the 
future bright and shining before 
her. 

But it isn’t what she wants! 

Veteran Stage Actress Steps From 
Retirement Into Lively Film Roles 

The list of plays in which 
Lucile (one small L_ there 
please) Watson has appeared 
during the 40 years she has 
been an actress requires sev- 
eral paragraphs of type in the 
Who’s Who of the Theatre and 
is somewhat a Who’s Who in it- 
self. Starring or featured in 
those plays has been practically 
évery famous personage of the 
English and American stages. 

Her motion picture engage- 
ments have not been nearly as 
many, of course, but the roles 
she has done have all been im- 
portant, the films all the sort 
that got not only high critical 
rating, but long lines of box. 
office patrons. 

Her latest occupation was as 
the mother in Warner Bros.’ 
“Watch on the Rhine,” which 
starred Bette Davis and Paul 
Lukas. Her present screen role 
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is again that of a mother—this 
time in Warner Bros.’ “Uncer- 
tain Glory,” starring Errol 
Flynn and Paul Lukas, now at 
the Strand Theatre. 

Miss Watson, widow of the 
late and well-known writer and 
editor, Louis Evan Shipman, is 
the daughter of Thomas Charles 
Watson, a major in the British 
army, and the former Leila 
Morlet. Miss Watson was born 
in Quebec, Ontario, Canada, but 
has long been a citizen of the 
United States. The date of her 
birth was May 27, 1879. She 
was educated in private schools 
and never was particularly in- 
terested in the drama, although 
she had, as she describes it, a 
certain native talent for 
mimicry and speaking pieces. 

Because of this talent “and 
necessity at the time,” she went 
to New York and enrolled in the 

Sargent School of the Drama 
when she was 21. Her first pro- 
fessional stage appearance was 
in “Heart Aflame” in 1908. 
From then until 1924, when she 
went to Paris, her stage en- 
gagements were uninterrupted. 
She made her home in France 
for nine years. On the death of 
her husband she returned to 
New York and the theatre, ap- 
pearing in “No More Ladies.” 

Her first picture, ‘What 
Every Woman Knows,” ‘was 
made in 1934. That and “Watch 
on the Rhine” are her favorites 
of all the pictures in which she 
has appeared. Her best-liked 
play was “Yes, My Darling 
Daughter.” 

Miss Watson will soon be 
seen in two more Warner Bros.’ 
films, “My Reputation,” and 
“Until We Meet Again,” shortly 
to be released. 

Film Star Institutes 

‘Gold Heart’ Award 

Paul Lukas, who won the Acad- 
emy Award this year for his per- 
formance in Warner Bros.’ 
"Watch on the Rhine,"’ and who 
co-stars with Errol Flynn in "'Un- 
certain Glory," now at the 
Strand, is a sentimental fellow. 

Celebrating his sixteenth wed- 
ding anniversary recently, the 
star presented his wife with a little 
antique locket in the form of a 
heart. 

With it he sent this inscription: 
"For service far beyond the line 
of duty during 16 trying years." 

Raoul Walsh Directs 
Uncertain Glory 

The word “action” hag always 
been synonymous with Director 
Raoul Walsh. Action was the 
theme of his earlier pictures 
(“In Old Arizona,” for example) 
and now again in the new War- 
ner Bros.’ film, “Uncertain 
Glory,” starring Errol Flynn 
and Paul Lukas, due at the 
Strand Theatre Friday. With 
Walsh directing, things keep 
happening on the screen. 

With a hand-rolled brown 
paper cigarette stuck to. his 
lower lip, black patch over right 
eye, thin hair in a tangle, shirt 
off, wearing faded denim pants, 
Raoul Walsh gets down to work 
and directs. Cavalry charges, 
Indian fights, battle scenes— 
anything with blood, thunder 
and a lot of dust and powder 
smoke are his special dish. 

The director has not always 
been hidden behind a mega- 
phone. At one time he was much 
more likely to be found in front 
of a camera, not somewhere on 
the sidelines. In fact, for more 
than twenty years he prospered 
as an actor until a tragic acci- 
dent cut short his thespian 
career and turned him to full- 
time directing. 

The accident occurred during 
the filming of “In Old Arizona,” 
the first talking picture ever to 
be filmed out of doors. Walsh 
was playing a part in this film, 
and directing as well. One night 
the actor-director was driving 
across the desert when suddenly, 
out of nowhere, a_ rabbit 
sprang up before him and 
jumped clean through the wind- 
shield before Walsh could stop, 
duck, or anything else. A splin- 
ter of the shattered glass lodged 
in his right eye thereby destroy- 
ing its sight. 

Raoul Walsh’s handicap (if it 
can be called a handicap since 
it is totally ignored by him) is, 
in a way, the world’s gain. Be- 
cause, from the time he had to 
confine his activities to directing 
alone, he has been responsible 
for such memorable films as 
“They Died With Their Boots 
On,” “Gentleman Jim” and 
“Northern Pursuit,” to name 
just a few. 
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Lucile Watson, who has one of 
the top roles in “Uncertain Glory,” 
now pleving at the Strand. 

Realism Stressed 
In French Village 
Now On Strand Screen 

Motion pictures themselves 

drove Paul Coze, French tech- 

nical director, into motion pic- 

ture work. 

Author, artist, authority 

among other things on the 

American Indian, Coze_ got 

pretty tired of the French vil- 

lages he saw in pictures. They 

were all alike. They were, in 

his words, as self-same as 

the caption that preceded them: 

“Somewhere in France .. .” 

Coze vowed if he were ever 

called upon to advise on things 

French for films that at least 

he’d be original. 

His opportunity finally ar- 

rived when Robert Buckner, 

producer of Warner Bros. “Un- 

certain Glory,’ Errol Flynn- 
Paul Lukas starring picture, 
currently at the Strand, called 
on the artist to aid with the 
film. 

Momentarily forsaking his 
oils and easel for his first job 
as technical advisor, Coze set 

about his job by giving the same 
attention to detail he’d formerly 
given to his painting, writing 
and ethnology. 

The result of his efforts can 
be seen in the little French vil- 
lage in “Uncertain Glory” so 
complete in every detail that 
Frenchmen viewing it have ac- 
tually been seen to cry with 
homesickness. 

A tall, modest man, Coze 
tackled his current assignment 
with the same fervor with which 
he executed an exhibit of Amer- 
ican Indian modern paintings 
for the U. S. government. 

Because he left France only a 
few months before the German 
occupation, Coze, through his 
friends in the underground, was 
able to secure authentic German 
posters in French listing names 
of Frenchmen shot by the Ges- 
tapo for sabotage. These he had 
photostated, “blown up” and 
placed in the shuttered shops 
of his French village. 

Another Coze touch is to be 
noticed in the French, provin- 
cial barber shop in the film. 
Outside the shop is a gold 
sphere from which hangs a 
horse’s tail—a small thing in 
itself, but just one of the many 
details which help stamp the 
scene as authentic. 

Because action of “Uncertain 
Glory” falls within a five-day 
period of winter, 1940 (France 
fell in June of the same year), 
Coze has been careful to have 
the extras and atmosphere 
players. respect the season in 
their dress and actions. One of 
the five days, for instance, is a 
Sunday, and on that day the 
French peasants wear the poor 
but scrupulously clean raiment 
of the French under the German 
yoke. 

For a Paris sequence, Coze 
shows for the first time on the 
screen the present-day French 
bicycle-taxis, in both single and 
tandem style. The taxis are sim- 
ply bicycle-drawn rumble seats 
with bicycle wheels—one pas- 
senger for the single bike and 
two for the tandems. 

On the shutters of one of his 
shops are two inscriptions which 
in themselves are a short story. 
The first line reads: ‘Ferme 
pour cause de mobilisation,” or 
roughly, “Gone to war.” The 
second, scrawled in chalk be- 
neath it, reads: “Prisonnier de 
guerre,” indicating that this 
citizen of fallen France has 
been interned by the Germans. 

Little things, these details, 
but the difference between a 
hastily thrown-together film and 
a picture which is helping to 
mirror today’s history. 
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Jean Sullivan and Lucile Watson as they appear in Warner Bros,’ “Uncertain Glory,” which comes to the Strand Theatre on Friday. 

‘Uncertain Glory’ Shown 
To GI Joes Overseas 
“Send me more and more of 

the same kind of pictures,” they 
write, “—plenty more.” This is 
the constant plea received daily 
from men in the field by the 
War Activities Committee and 
the Army Overseas Motion Pic- 

ture Exchange who, between 
them, have accomplished a re- 
markable transition from the 
days when our men overseas 
were bemoaning the dated films 
they were being treated to, un- 
til now when those same men 
see nothing but the best and 

the latest of Hollywood fare. 

As a result, G. I. Joe now 

sees most of the Hollywood 

products long before the films 
are released in this country to 
the general public. The latest 
example is Warner Bros.’ “Un- 
certain Glory,” the Errol Flynn- 
Paul Lukas | starrer, coming 

Friday to the Strand Theatre. 
This picture had its overseas 
premiere a good three months 
ago. What’s more, this type of 
film, boasting a _ consistently 
excellent cast—Faye Emerson, 
Odette Myrtil, Sheldon Leonard, 
Victor Kilian and others—grade- 
A direction by Raoul Walsh; 
and generally high production 

U. C. L. AL Authorities 
Rate College Training 
Above Real Film Work 

Jean Sullivan, Warner Bros.’ 
newest “discovery,” who plays 
the feminine lead in “Uncertain 
Glory,” Errol Flynn, Paul Lukas 
starrer now at the Strand, 
matriculated at the University 
of California at Los Angeles to 
continue her studies on the 
Westwood campus while the film 
was still in production. 

Miss Sullivan, a junior, at- 
tended classes whenever she was 
not actually before the cameras 
at Warner Bros. 

Oddly, although she majored 
in dramatics, Miss Sullivan re- 
ceived no credits toward her 
bachelor of arts degree for the 
very practical work she was 
doing in Hollywood. According 
to the university authorities, one 
hour of instruction at Westwood 
per week counted for more than 
eight hours per day of actual 
work in one of the year’s most 
important motion pictures. 

standards under Producer Rob- 

ert Buckner, is coming to be the 

ordinary and expected diet in 
films to our overseas service- 

men, rather than the unusual or 

extra-special attraction. 
A recent tabulation of sery- 

icemen’s opinions showed that 

the boys’ taste is varied, geared 

to include anything from mu- 
sicals to war stories. In fact, so 
unpredictable have their reac- 
tions been, that Hollywood pro- 
ducers are taking matters in 
their own hands, producing pic- 

tures on any number of sub- 
jects and hoping they hit the 
bull’s-eye. They have discovered 
that, as long as they keep their 
standards high, G. I. Joe will 
not close his mind to any en- 
tertaining theme, whether it be 
funny or serious. “Uncertain 
Glory” is the adventure-type of 
film, a suspense-packed thriller 
with Errol Flynn and Paul Lu- 
kas as French criminal and 
Police Inspector respectively, 
who join forces to outwit their 
common enemy—the Nazis. 
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Jean Sullivan, who plays the 
feminine lead opposite Errol Flynn 
in Warner Bros.’ “Uncertain 
Glory,” now at the Strand. 

from Northern Ireland To Hollywood By 
Way of New Guinea And Australia, 
Errol Flynn’s Life Reads Like Baedecker 

The same independent forth- 
rightness that made Fletcher 
Christian lead the mutiny on 
H.M.S. Bounty against the evil 
Captain Bligh is strong in one 
of Christian’s more famous de- 
scendants, Errol Flynn, cur- 
rently co-starring with Paul 
Lukas in Warner Bros.’ “Uncer- 
tain Glory” at the Strand. In 
fact it is Errol Flynn’s domi- 
nant characteristic. He refuses 
to be shoved around by anyone. 

Since he was a lad of 17, 
Errol Flynn has been on his 
own, facing high adventures 
that sound fictional. 

He was born in Antrim, 
North Ireland, June 20, 1909, the 
son of Professor and Mrs. 
Theodore Thomson Flynn. Even 
in his earliest school days he 
was athletically inclined, and 
from one of his tutors gained a 
knowledge of boxing which later 
became of great value. 

When he was 17 he went with 
his father on a trip of scientific 
exploration that was to take 
them to Tasmania, but a sudden 
change of plan found Errol 
again enrolled in school in Syd- 
ney, Australia, there to await 
Prof. Flynn’s return from his 
island trip. 

This was in 1926, a year when 
fresh gold deposits had been 
discovered in New Guinea. 
Young Flynn determined to 
leave school and get some of 
that wealth. After several days 
of haunting the waterfront, he 
managed to ship as second cook 
and cabin boy on a three-mas- 
ter headed for Port Moresby, 
Papua, New Guinea. The ship 
was the Paradise. A complete 
misnomer, according to Flynn. 

In New Guinea, forced to find 
a job, any job, quickly, he ap- 
plied for a place with the con- 
stabulary, lied four years on to 
his age, and got it. “I got by 
because I was big for my age, 
being six feet tall when I was 
17, and I had the muscular build 
to go with it,” he says. 

After almost a year in the 
constabulary, during which he 
joined other whites and natives 
making frequent forays into the 
jungle territory of the head 
hunters and other wild tribes- 
men, he got a job as overseer 
of a copra plantation. At this 
time also the actor started to 
write down his experiences and 
observations, sent short articles 
and column essays to a news- 
paper in Sydney and soon began 
to receive a small revenue from 
these writings. 

The result was that when the 
wanderlust hit him again, he 
had enough money, about $1,500 
he recalls, to buy a small boat, 
the Kavieng. He got back to 
Sydney just in time to enter the 
Olympic game tryouts, won a 
place on the team, and repre- 
sented Australia in the boxing 
events at the 1928 Olympics in 
Amsterdam. He survived three 
rounds of the semi-finals, but 

was knocked out eventually by 
Eddie Eagan of the American 
team. 

From 1928 to 1931 Flynn fol- 
lowed many pursuits, met many 
new adventures, made very little 
money except for one major 
strike. 

Back in Sydney in 1931 he 
found himself once more with- 
out money but with an ancient 
ketch called the Siroceo, in 
which he and three new-found 
friends immediately set sail for 
any and all ports in which they 
could make a small profit. 

It was from his experiences on 
this boat, later wrecked, and a 
replacement schooner, the Maski, 
that Flynn wrote his book of 
adventure, titled “Beam Ends.” 

Germany. In Sydney he stopped 
to have his film developed and 
printed, and an Australian pic- 
ture producer got one look at 
the star who appeared as the 
guide in many scenes. 

The upshot was that the pro- 
ducer got in touch with Errol 
Flynn, offered him the leading 
role in a picture to be called “In 
the Wake of the Bounty,” the 
story of Fletcher Christian and 
the indomitable Captain Bligh. 
The picture was shown through- 
out Australia and had limited 
release in England. It never 
reached the United States. 

The actor did, however, and 
the rest is modern history. He 
returned to England briefly, de- 
termined to follow an acting 
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Errol Flynn, who co-stars with Paul Lukas in “Uncertain Glory,” War- 
ner Bros.’ new film about a fugitive French criminal. The picture opens 
Friday at the Strand. 

It was the straightforward ac- 
count of the life he lived during 
that time: pearl diver, copra 
trader, even one rather repre- 
hensible stretch of “black-bird- 
ing,” or recruiting native labor, 
for work in the mines. 

Then one day Flynn was ap- 
proached by a German camera 
explorer, Dr. Herman F. Erben, 
who was seeking a guide to take 
him up the Sepik River into the 
dangerous and unmapped coun- 
try of the New Guinea head 
hunters. 

That trip, packed with bloody 
adventure, all of it recorded on 
film by Erben, changed the 
whole pattern of Errol Flynn’s 
life. After the trip Erben went 
to Sydney on his way back to 

career. He trained for a short 
while in Birmingham and 
Northampton, then in London 
got a part in John Drinkwater’s 
play, “A Man’s House.” A War- 
ner Bros. representative ar- 
ranged a screen test, the Holly- 
wood studio offered a contract, 
and Errol Flynn was on his way 
to the United States late in 
1934. 

The actor’s screen career 
started slowly with a part as a 
corpse in a picture called “The 
Case of the Curious Bride.” 
But then, in 1935, came one of 
those miraculous things: his 
part in “Captain Blood,” which 
Robert Donat had to refuse, and 
Errol Flynn’s course of stardom 
was set. 

Two ‘Watch 

“When you act with a person 
for two solid years, you get to 
know that person.” 

Paul Lukas speaking. 

The star who, for his per- 
formance in “Watch On The 

Rhine” was recently given the 

Academy Award, was referring 

to his association with Lucile 

Watson, prominently featured 

with him in “Watch On The 

Rhine” and again currently in 
the Errol Flynn-Paul Lukas 
starrer, “Uncertain Glory,” now 
at the Strand. 

On The Rhine’ Veterans 
Together Again In ‘Uncertain Glory’ 

Miss Watson and Mr. Lukas 
spent eighteen months working 
together in the Lillian Hellman 
property on Broadway and the 
road. The remaining time was 
spent before Warner Bros.’ 
cameras for the film version 
which starred Bette Davis and 
Paul Lukas. 

“There’s something about 
working on the stage,” Mr. 
Lukas says, “that brings you 
much closer to your fellow 
players than similar work in 
studios. Especially is this true 
when a company hits the road 
on tour. 

Shieh t 
months of 
‘Watch on 
the Rhine’ 
was on the 

road. That’s 
[ow he ene 
really got 
to know 
what a fine 
trouper and 
what a gay, 
Ae a geet tee ak 
hearted 
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Paul Lukas ‘Arrives’ 
For 7th Straight Time 
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Paul Lukas, Academy Award Winner, can be seen with Errol Flynn in 
“Uncertain Glory,” coming to Strand Friday. 

Paul Lukas, currently to be 
seen in the new Warner Bros.’ 
film, “Uncertain Glory,” at the 
Strand, is a veritable Milque- 
toast of a man, but there’s one 
sure way of getting his pin 
feathers to twitch. 

That’s to describe him, as 
have so many critics lately, as 
the “find” of the year because 
of his matchless performance in 
“Watch on the Rhine,” the 
Warner Bros.’ picture which co- 
starred him with Bette Davis 
and for which he was _ subse- 
quently awarded an Academy 
Oscar. 

Paul Lukas hates to be de- 
scribed as a “find” for the sim- 
ple reason that during his fif- 
teen years in Hollywood he has 
been so characterized exactly 
seven times. 

He was first hailed a “find” 
in 1926 when, deserting the 
Hungarian stage, he scored as 
“Samson” in “Samson and Deli- 
lah” for the UFA Studios. 

He was “discovered” again in 
1928 when Paramount brought 
him to Hollywood to play oppo- 
site Pola Negri in “Loves of an 
Actress.” Since that time and 
right up to his recent winning 
of the Academy Award, he has 
been “acclaimed,” “discovered” 
and declared “find of the year” 
with amazing regularity. These 
momentary flashes of recogni- 

up following his screen appear- 
ances in “Strictly Dishonor- 
able,” “Little Women,” “Dods- 
worth,” “Confessions of a Nazi 
Spy” and, finally, “Watch on 
the Rhine.” At present, sharing 
stellar honors with Errol Flynn 
in “Uncertain Glory,” he plays 
another magnificent part for 
which he’ll probably be “discov- 
ered” all over again. 

“Actually,” he says, “I’m 
neither better nor worse in one 
picture than another. Some of 
my parts are better than others. 
For those parts I’m acclaimed a 
‘find.’ The others go unnoticed. 
Being an actor first of all, I 
take the parts as they come. But 
I insist I’m no less of a ‘find’ 
in one role than another.” 

The actor is one of Holly- 
wood’s few stage veterans who 
will admit that acting before a 
camera is more difficult than be- 
fore the footlights. 

Mr. Lukas has nothing but 
contempt for the worship of 
pure technique removed from a 
background of emotion. He 
maintains that simplicity is the 
secret of every great perform- 
ance, and cannot understand 
how any really conscientious 
actor can rely solely on tech- 
nique. 

Judging from the star’s past 
performances, his theory would 

tion for his acting ability sprangseem to be highly practical. 

A.S.P.C.A. And Film Star 

Have A Lot In Common 
Errol Flynn, co-star with 

Paul Lukas of Warner Bros.’ 
“Uncertain Glory,” now show- 
ing at the Strand, says either 
he or twenty mongrel dogs and 
cats will soon be homeless. 

The screen star explains “that 
apparently 
everyone 
with astray 
dog or cat 
chooses his 
property as 
the logical 
place to 
dispense 
with same. 
As a result, 
he now has 
fifteen dogs 
and five 
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yapping and mewing around 
his grounds. 
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“The gardener reports seeing 

cars drive up, a dog or cat 

tossed out, and the drivers beat- 

ing hasty retreats before they 

can be recognized or  over- 

hauled,” Mr. Flynn explains. 

“When I learn that still an- 
other mutt has taken up resi- 

dence at my place I give stern 
orders to get rid of it.” Mr. 
Flynn now sighs. “But then I 
make the mistake of seeing the 
pooch, and I’m a gone goose. 
Naturally, it stays. 

“It’s getting so I now come in 
the back way, looking neither to 
left nor right, in order to get 
inside before another dog or cat 
works its wiles on me. But they 
know I’m a softie I guess. 
What I once hoped would be a 
beautiful estate has turned into 
a pound. I couldn’t beat the 
game even if I wanted to. And 
I don’t suppose I do.” 

Ist Day Jitters Are 
Pierlot’s Specialty 

The first day on any picture 
is always an ordeal for all con- 
cerned, but few players suffer 
as much on such occasions as 
does Francis Pierlot who was on 
deck at the studio when Direc- 
tor Raoul Walsh gave the 
starting gun to “Uncertain 
Glory,” the new Warner Bros.’ 
film starring Errol Flynn and 
Paul Lukas, now playing at the 
Strand. Fortunately Pierlot’s 
role is that of a French priest 
who is depressed and mournful 
at his participation in an execu- 
tion, for Pierlot had not slept a 
wink all night. He never does 
before starting a new film. De- 
liberately he stays awake the 
whole night. That’s the only way 
he can be sure of getting to the 
studio on time. 

The actor, you see, spent thir- 
teen consecutive years on 
Broadway, never leaving the 
Gay White Way except for an 
occasional week in Boston or 
Washington or Atlantic City to 
break in a new show. For ten of 
those years Pierlot resisted 
fabulous offers from Hollywood. 
“Why go into pictures and get 

up at 6 A. M. when I can sleep 
every day until noon?” he 
asked. 

Habits of a lifetime are hard 
to break. When he did come to 
California for his health a few 
years ago and finally accepted a 
film role, Pierlot overslept the 
first morning and lost the part. 
‘Now he takes no chances. 

Jean Sullivan Keeps 

Lucky’ Apartment 
Jean Sullivan, the pretty 

U.C.L.A. girl who is making 
her motion picture debut as 
Errol Flynn’s leading lady in 
“Uncertain Glory,” now at the 
Strand Theatre, is glad that 
Warner Bros. are excited about 
her. 

But Jean isn’t glad enough to 
give up what she calls her 
“good luck” apartment in Bev- 
erly Glen Canyon, seventeen 
miles from the studio. 

Jean makes the round trip 
each day in a_ second-hand 
jalopy she bought after she 
signed her contract. 

The studio thinks thirty-four 
miles is entirely too far for Jean 
to drive every day. 
but Jean says no. It was while 
living there that she had good 
luck and signed a contract. 

Soldiers Welcomed 
Actor Minus Act 

You don’t have to be a comic, 
a torch singer or a hoofer to 
make the customers happy on 

the Army camp circuit. 

Paul Lukas, who co-stars with 
Errol Flynn in Warner Bros.’ 
“Uncertain Glory,” now playing 
at the Strand, returned recently 

from a five- 
week tour 
of Pacitic 
Glo avs t 
camps and 
bases. that 
proves that. 
After he 
finished 
“Watch on 
the Rhine” 
for Warner 
Bros. (in the 
role which 
won him Still U.G.-510 
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LUCILE 
CHEN Award) the 

actor embarked on the tour that 
took him to almost every post 
between Camp Callan at San 
Diego and Fort Lewis in Wash- 
ington. 

And the star never once ap- 
peared on a stage, never partici- 
pated in a sketch, never deliv- 
ered a line. He just talked with 
the boys, answering their ques- 
tions about Hollywood and 
Broadway. He ate with them in . 
their mess halls, wandered about 
hospital wards, strolled through 
barracks—and talked. 

Paul Lukas’ mail indicates 

that he was one of the biggest 
hits of the season. 

This Mountain Had 

To Go To Mohammed 
' Ward Hamilton is a makeup 
man at Warner Bros. For the 
past six -years he has worked 
almost exclusively on Errol 
Flynn pictures. Except for “Un- 
certain Glory,’ Errol Flynn’s 
latest in which he co-stars with 
this year’s Academy Award 
Winner, Paul Lukas. In this 
film, he broke his ankle during 
the production. He went onto 
the set every day, but instead 
of running around after Errol 
Flynn he sat or rather sprawled 
comfortably in the actor’s dress- 
ing room while the star came 

to him. 
Actually, being a makeup man 

on Flynn pictures is a sinecure. 
Except in period films, the star 

needs little make-up. 
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Errol Flynn and Faye Emerson as seen in Warner Bros.’ new film, 
“Uncertain Glory.” now playing at the Strand. 

Moot Question: How 

Big Is Actor’s Head? 

In the first scene in "Uncer- 
tain Glory,'' Warner Bros.’ new 
film co-starring Errol Flynn 
and Paul Lukas at the Strand, 
Errol Flynn is led to the guil- 
lotine. 

During the filming of the 
picture, Director Raoul Walsh 
suddenly halted the rehearsal 
of this scene and pointed ac- 
cusingly at the little wicker 
basket—just about big enough 
for a half-dozen magnums of 
champagne—neatly placed to 
catch the severed head of the 
condemned man. 

"That basket's too small!" 
he said. "We've got to get an 
actor's head in it. Get a 
bushel basket!" 

Faye Emerson Has Role 

In Uncertain Glory 
Sparks almost fly from Faye 

Emerson when she talks. She’s 
that kind of a girl—sparkling, 
vivacious, crammed with ideas 
that must be given expression. 

Currently 
she can be 
seen in sup- 
port of Er- 
rol Flynn 
and Paul 
Lukas, co- 
stars of 
“Uncertain 
Glorys 
Warner 
Bros.’ new 
film at the 
Strand. 
Titian- 

haired and 
20, Miss 

Emerson came to Hollywood 
the easy way—by invitation of 
a talent scout who knows the 
ultra in talent when he sees it. 

She has remained—not in the 
easy way but by continued 
strokes of hard work. 

The young actress is a glutton 
for punishment—and if there’s 
anything more punishing for a 
girl than the grind of acting 
she’s not yet bumped into it. 

As time is counted, it’s only 
an instant ago. since Faye 
Emerson slipped onto the War- 
ners’ lot—but in the three years 
that she has been there she has 
appeared in nine pictures. 

Her many-sided personality 
plus a deep-rooted Thespian 
ability keep her from _ being 
typed. That is lucky for her. It 
suggests a busy future. 

On the screen she has been 
an axe killer, Nazi spy, a girl 
gone wrong—and more. 

In “The Desert Song” she 
played the role of a native girl; 
in “Destination Tokyo,” she was 
the sweet wife of a submarine 
commander (Cary Grant); in 
“The Hard Way,” she played the 
part of a waitress—a tough one. 
In “Uncertain Glory” she is a 
gunman’s moll—French version. 

It rather looks as though the 
casting office has thrown the 
book at her—but it hasn’t. Not 
quite. There is still comedy. 

“T’d like to be shoved into a 
good comedy role,’ says Miss 
Emerson. “I’d like to get my 
teeth into a funny part. I think 
I could do something with it.” 

But if she never is given a 
comic role she won’t be upset. 

“After all, why worry?” she 
asks. “If something should hap- 
pen to harm my career in Hol- 
lywood, there is always New 
Mexico.” 

If ever you meet Faye Emer- 
son and want to stick long on 
one subject let that subject be 
New Mexico. She used to live 
there. Her father ranches there. 
She has hiked across its desert 
land; she’s ridden horses in and 
out of its sage and mesquite. 

“Some day I shall go back 
there to live,” she says, with an 
intriguing sigh that indicates 
there are times when the pace 
of Hollywood has caught up 
with her. 

Still F.E.-297 
Mat 110—I5c 
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Result of Pocket Search War Picture Without 
Uncovers Everything But $ Soldiers At Strand 

In these times when everyone 

is being urged to search his 

pockets for extra funds to buy 
War Bonds, it is natural that 

the odd results of such a search 

among the male players on the 

Warner Bros. studio stages 

should be catalogued and re- 
corded. 

The search, when finally com- 

plete and tabulated, resulted in 

a total haul that would have 
been a disappointment to any 
but a very easily satisfied pick- 
pocket. 

Errol Flynn, working in mod- 
ern clothes in his newest pic- 
ture, “Uncertain Glory,” now at 
the Strand in which he co-stars 
with Paul Lukas, this year’s 
Academy Award winner, was 
equally uncertain about the con- 
tents of the pockets of the busi- 
ness suit he wore—his own, he 
commented while searching. 

What he finally produced, out 
of at least a half dozen various 
pockets, included a _ smudgy 
piece of adhesive tape, two ten 
dollar bills, sixty-eight cents in 
change, three folded handker- 
chiefs and two bent nails. 

“I always carry at least one 
bent nail,” he said. “It’s good 
luck, you know.” If you didn’t 
know, you have the lucky Mr. 
Flynn’s word for it. 

Humphrey Bogart proved to be 
almost as good a risk for bur- 
glary insurance companies. He 
produced a total of four hand- 
kerchiefs—he had the sniffles 
that day on the set of “Passage 
to Marseille”’—all but one of 
them still neatly folded. He pro- 
duced a worn and curved wallet 
which contained his small 

weekly spending allowance, as 

fixed by his wife and his busi- 

ness manager, his Lakeside Golf 
Club credit card and a thin ad- 
dress book without addresses or 

telephone numbers. 

“T call the club to get my 
home number,” he said. “I’ve 
done that for years. They’re 
used to it.” 

Humphrey Bogart’s key ring, 
which is a gift, is a very fancy 
one which he can’t work. There 
were five keys attached, only 
two of which unlock anything, 
according to the actor. 

“But,” he added, fondling the 
keys that were made to fit some 
unknown lock, “you never can 
tell when they’ll be useful.” 

Helmut Dantine, newer to 
Hollywood, was somewhat dis- 
turbed to find that he had noth- 
ing in his pockets—nothing at 
all. 

“Must have forgot to change 
things from the suit I wore yes- 
terday,” he said. “Not even 
lunch money. Could I borrow a 
dollar until tomorrow ?” 

All together the collection, 
which took a good half-day to 
catalogue, wouldn’t have inter- 
ested a professional pocket- 
picker enough to take chances. 
Only one item found in every 
actor’s pocket that day—which 
was pay day—has been omitted 

from the above lists. 
That item was war bonds. 

Every actor automatically buys 
a war bond of large denomina- 
tion each pay day—and carries 
it with him until he gets home 
or to his bank. But they are non- 
negotiable and wouldn’t interest 
a sneak thief, either. 

Something new in film tech- 
nique is under way today in 
Hollywood, the work, as might 
be expected, of Warner Bros., 
which has a way of pioneering. 

“Uncertain Glory,” the new 
Warner Bros.’ film now playing 
at the Strand, is a war picture, 
but a war picture in which the 
war is merely a very distant 
drum, serving to supply the 
threat which hangs over the 
hero. It is a war picture in 
which you never see a soldier 
until the final fadeout—and 
then all that is seen is one rigid 
sentry. 

There is general agreement 
among Frenchmen who have 
seen the film, that its simplicity, 
its employment of understate- 
ment in place of the customary 
heroics—Vive la France! Joan 
of Arc! etc.—will be tremen- 
dously effective. 

Starred in the picture are 
Errol Flynn and Paul Lukas, 
Academy Award winner for his 
performance in “Watch On The 
Rhine.” 

The title is taken from a 
quotation from Shakespeare’s 
“Two Gentlemen of Verona,” 
two lines which identify the pic- 
ture as a tender love story: “O, 
how this spring of love resem- 
bleth the uncertain glory of an 
April day.” 
And the spirit of the tale is 

summed up completely and ac- 
curately in the final tag, when a 
friend, asked what manner of 
man is Jean Picard, looks at his 
watch, discerns that the hero is 
dead, says simply: “He was a 
real Frenchman.” 

“More effective,” commented 
one Frenchman who saw the 
film, “than a mob of ten thou- 
sand yelling ‘Vive la France.’ ” 

Still U.G.-59—Mat 205—30c 

Errol Flynn, Jean Sullivan and Paul Lukas as they appear in Warner 
Bros.’ “Uncertain Glory,” which comes to the Strand Theatre on Friday. 

Love—At Long Last—Comes to Faye Emerson 

Faye Emerson has gone on record that she's glad to be back in a 
picture with a little love interest. 

Miss Emerson was the lone girl in both "Air Force" and the more 
recent ‘Destination Tokyo,’ both of which reeked with big, strong 
men—but none for her. 

Now Faye Emerson plays a solid romantic role in Uncertain Glory," 
the new Warner Bros. film starring Errol Flynn and Paul Lukas, due 

Friday at the Strand. Miss Emerson is to be seen as a French girl 
whom Errol Flynn jilts. 

"Even that," argues Faye Emerson, “is an improvement." 

YOUR 
~ SHINING 

* HOUR * 
Do you use 

it to good 
advantage? 

de these days of 
wartime restrictions 
and unavailable repair 
services, it’s a good idea 
to set aside some literal 
“shining” hours to help 
you preserve your 
jewelry on your own. 
Both precious and cos- 
tume pieces will benefit 
from an occasional min- 

Engagement rings are plentiful these days 
but yours will stand out if well cared for. 
Here Jean Sullivan shows how to clean 
them. Put in a strainer over white soap 
suds. Add a few drops of ammonia to 
the solution and bring to a boil. Rinse 
and dip in alcohol. Never boil colored 
synthetic stones. 

rub down. 

Dig out your old jewelry and give it 
a new lease on life. Miss Sullivan is 
shown cleaning her Mexican silver 
pin with the same polish she uses 
for table silver. Then it gets a good 

ute’s care. Lovely Jean | 
Sullivan, new Warner 
Bros.’ star now to be 
seen in ‘Uncertain. 

Glory” here demon- 
strates a few simple but 
helpful ways to insure 
the life of your jewelry. 

Costume jewelry frequently is 
thinly coated with plating which 
wears through quickly. To pre- 
serve the finish and prevent 
tarnishing, Jean Sullivan here 
applies an even coat of clear, 
colorless nail polish. . 

Make the metal shortage a 
challenge to your ingenuity. 
Restyle your outmoded pieces 
with the help of a good jew- 
eler. Here Miss Sullivan wears 
a made-over necklace. It was 
changed from a single to a 
double-strand by adding a 
catch and ring closing, and 
catching up the pendant front. 

Copy, headline and photos all on one mat. Mat 502-B—75c 
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gure at 2 premium 
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{2nd DAY) with....in "Northern Pursuit" 

(3rd DAY) with....in"The Sisters" 

5-Day Newspaper Contest to Sell 

Your Newest Screen Team 
WIN MOVIE TICKETS . . . Name Errol Flynn's Leading Ladies. 

In “Uncertain Glory," co-starring ErrolFlynn and Paul Lukas, Warner Bros. intro- 

duce lovely young Jean Sullivan who plays the feminine lead in her first screen role. 

Warners feel their faith in this talented young actress is more than justified and 

regard her as a leading contender for early stardom. 

After you've seen "Uncertain Glory" you'll agree Miss Sullivan more than holds 

her own, even when compared with other top screen stars who have previously ap- 

peared opposite Errol Flynn. 

Can you identify these other leading ladies who played top feminine roles in 

earlier Errol Flynn films? 

If you can answer all 

five questions correctly, 

free movie tickets will be 

yours. In case of ties, 

winners will be chosen on 

the basis of the best 25- 

word or less letters sub- 

mitted with answers, 

stating why you want to 

see "Uncertain Glory," 

opening next Friday at 

the Strand Theatre. 

Order "Contest Mat UG 

501-B."" Complete set 75c 

— from Campaign Plan 

Editor, 321 W. 44th St., 

N.Y. C. 

CORRECT ANSWERS 

(not for publication) 

Ist Day—Joan Blondell 

2nd Day—Julie Bishop 

3rd Day—Bette Davis 

4th Day—Ann Sheridan 

5th Day—Jean Sullivan (5th DAY) with....in" Uncertain Glory" 



4-DAY MOVIE TITLE 
QUOTATION CONTEST 

» Offer guest tickets for 
correct answers to quota- 

tions. Run same mat daily 
but be sure to change copy 
and set up new quotation 
after each use. 

(2nd Day) "I bring you 
peace IN OUR TIME.” 

Answer: Neville Chamber- 

lain 
Free movie tickets can be 
yours. Check the name of the (3rd Day) "Escape Me 
author of the famous saying Never!" 
in the above quotation from 
which this well-known movie 
title was borrowed. 

{| John Keats [_] Napoleon Bonaparte 

{_| Robert Browning [_] Walt Whitman 

[_] William Shakespeare [_] Neville Chamberlain 

(Answer: William Shakespeare) 

Answer: Robert Browning 

(4th Day) "NOW, VOY- 

AGER sail thou forth to 

seek and find." 

Answer: Walt Whitman 

Order "UG Contest Mat 101-B’—15c—from Campaign 

Plan Editor, 321 W. 44th St., N. Y. C. 

A FEATURE THAT 
PACKS ADDED INTEREST 

For newspaper use or blow up for lobby display. 

Order “UG Cartoon Mat 201-B’—30c—from Campaign 

Plan Editor, 321 W. 44th St., N. Y. C. 

SLIGHTLY 
SOUR GRAPES 

WARTIME NOTE SOUNDED DURINGTHE — 
MAKING OF “UNCERTAIN GLORY" WHEN THE .*.: 
TROUPE OFOVER 200, LEDBYERROL  ~ 
FLYNN, ARRIVED ON LOCATION IN THE 

LUSH GRAPE COUNTRY NEAR 
ESCONDIDO, CALIF. AND HAD TO ' 

HARVEST THE GRAPES BEFORE =. 
THE LABOR-SHORT FARMERS 

WOULD RENT THEIR VINEYARDS 
AS BACKGROUND FORTHE . 

» [2p you KNOW THAT PAUL LUKAS, 
7 THIS YEAR'S WINNER OF THE ACADEMY 

__ AWARD FOR HIS PERFORMANCE IN 
WATCH ONTHE RHINE" WAS ACCLAIMED 
AS A"FIND" EXACTLY 6 TIMES PREVIOUS- 

LY IN THE 15 YEARS HE HAS BEEN 
IN HOLLYWOOD ? 

St 

EAN SULLIVAN, 
LOVELY NEW ; 

WARNER BROS. STAR, 
WAS PURSUED FOR 6 SOLID 
MONTHS BEFORE SHE CONSENTED 

TO MAKING A SCREEN TEST. 
SHE WANTED TOGO 
ON THE STAGE 
INSTEAD! 

on 

\ L\ arian 8M" 

PLEASE 
INFORMATION 
@: WHAT WELL-KNOWN WRITER 

HAS POSTHUMOUSLY 
SUPPLIED COUNTLESS TITLES FOR FILMS, BOOKS and PLAYS ? 

Al: WILLIAM SHAKESPEARE, WHOSE LATEST CONTRIBU- 
TION IS TO WARNER BROS.“UNCERTAIN GLORY." 

A Teaser Campaign That 

Shouts Your Cast and Title 
These 4 teasers can be put to work for you in various 

ways: 

|) as newspaper ads either in advance of your regular 
display campaign or all 4 run-of-paper with your 
opening day ad; if the latter, be sure to add slug 
at bottom of each, directing reader to your display 
ad in the amusement section; 

2) or blow up for lobby display; 

3) or reprint as giveaway or for package insert, with 
theatre day-and-date. 

4) or as direct mail card reprittS. ——————— 

TITLE GOOD 
FOR CO-OP ADS 

Arrange for co-op ad tie-ups with local stores, 

women's specialty shops, restaurants, playing on the pic- 

ture's title, as follows: 

For Beauty Parlor 

For CERTAIN GLORY have a 

Madame {. . . .) hair-styling. 
For certain entertainment see 

Errol Flynn and Paul Lukas 
in 

Warner Bros.’ 

"UNCERTAIN GLORY" 
Strand Theatre — (Date) 

For Restaurant 

Ee the CERTAIN GLORY of a well-cooked meal 

visit... . Restaurant 

For certain entertainment see 

Errol Flynn and Paul Lukas 
in 

"UNCERTAIN GLORY" 
Strand Theatre — (Date) 

For Ladies’ Millinery 

For that CERTAIN GLORYa new hat lends you... 
$0.35: 

For certain entertainment see 

Errol Flynn and Paul Lukas 

"UNCERTAIN GLORY" 
Strand Theatre — (Date) 

For Dress Shops 

To guarantee CERTAIN GLORY for your furlough date 

see these newest (.. . 
For certain entertainment see 

name) frocks 

Errol Flynn and Paul Lukas 
in 

"UNCERTAIN GLORY" 
Strand Theatre — (Date) 

For Barber Shop 

To guarantee CERTAIN GLORY for your appearance 
visit... . barber shop 

For certain entertainment see 

Errol Flynn and Paul Lukas 
in 

"UNCERTAIN GLORY" 
Strand Theatre — (Date) 

Picard the Fug 

he-did things that made 

even his friends despise him! 

What led him to 

was the secret of a crime 

that was not ao crime—It 

was really 

loved him! — How could she 

point the way to 
Pe | 

lived a terrifying lie... 

Should she risk speaking 

it for 

All on one mat. Order "UG 

Teaser Mat 301-B"—45c— 

from Campaign Plan Edi- 

tor, 321 West 44th St., N.Y. 

1] 



me RESISTOL ‘LANCER’ HAT 
ussistor. CAMPAIGN STARS ERROL FLYNN 

2 Way Dealer Bally 

For Local Tie-ups 

Epes marian Byer-Rolnick, manufacturers of the "Lancer" hat, have set up an intensive local campaign 
a Se for every city in which they are represented by dealers. Dealers will have already received the 

following campaign material from Byer-Rolnick: Warner Bros. Picture 

wearing a Resistol 

"LANCER" 

@ Large photo blow-ups of Errol Flynn in full color. Gay and nonchalant is this Resistol 

“Lancer” with its sweeping brim flaired to ee es ‘ gine # aodadstidiel gic Yell enioy wear: ®@ Newspaper ad mats and publicity releases crediting film. 
ing it this Spring for its lightweight smart- 

a i a Here's What You Can Do: 
aaa eute Arrange for corner cards carrying playdate credits to be placed on all 'Resistol'' Hat dis- 

plays, plus stills and posters in windows and on counters. Also try this: Dealers announce in ads 
and by direct mail that all who purchase ''Resistol'' Hats during run will receive a guest ticket 
to picture. 

Contact your local "'Resistol" dealer for window display contests with prizes (war bonds and 
passes) for best windows tieing in picture with ''Resistol"’ Hats. 

For local dealers’ names aad other information, write: 

MR. IRVING PIERCE, ADV. DIRECTOR 
BYER-ROLNICK, GARLAND, TEXAS 

Test Your Powers of Observation’ | WAR DRIVE TIE-INS 

Works Two Different Ways Wa Goat eee 
follows: 

As a |-day newspaper contest or blow-up for advance lobby display. Offer For the CERTAIN GLORY of early victory 
guest tickets to most observant people—those who send in highest number of Join the (WACS) and release a man for combat! 
errors together with 25-word or less letter stating why they would like to see For certain en see : 
“Uncertain Glory." Copy for newspaper or lobby to read as follows: UNCERTAIN GLORY 

Strand Theatre — (Date) 
For local defense plant display, copy should read as 
follows: 
For the CERTAIN GLORY of early victory 
Keep your attendance record perfect! 

Test Your Powers of Observation 

One of the many dramatic highlights of “Uncertain Glory," the Warner Bros.’ For certain entertainment see 

film co-starring Errol Flynn and Paul Lukas, is a scene where the lives of 100 men “UNCERTAIN GLORY" 

depend upon the powers of observation of a single man. This is the inspira- Strand Theatre — (Date) 

tion for the Daily Globe's contest to test your own powers of observation. 

How good is your eye at detecting the mistakes in the drawing depicted 

below? There are nine errors purposely drawn by the artist. Can you find BOOK TIE-UP 
Grosset & Dunlap have published a popular-priced 

novelization by Herb Meadow of "Uncertain Glory." 
Arrange for window and counter displays in local book 
stores, tying in your playdate. 

them all? If you can, a pass to the Strand Theatre where “Uncertain Glory” is 

showing will be your reward. Accompany your answer with a statement of 

25 words or less telling: ‘Why I would like to see ‘Uncertain Glory’.” 

ANSWERS 
(not for publication) 

1) only 3 legs on horse 

2) plow drawn _ back- 

wards 

3 

4 

5 

a snowshoe worn in field 

ad river is not continuous 

Sd man is fishing on dry 
land 

6 —_ smoking chimney is de- 

tached 

7) bridge is detached 

8 

9 

tree is broken 

a parachutist has no 

parachute 

Order "UG Observation 

Mat 202-B — 30c — from 

Campaign Plan Editor, 

321 W. 44th St., N.Y. C. 



NATIONWIDE NEWS 
FEATURE SELLS 

PAUL LUKAS 
Sidney Skolsky's syndicated column on Paul 

Lukas appeared in a nationwide press. Can 
be blown up direct from press sheet for in- 
teresting lobby display. 

Lobby Ideas to Self 

Your Stars and Story 

STARTS FRIDAY 

1 MIN. ANNOUNCEMENT: 

Ist ANN‘’R: A knock on the door...anda 
man’s entire life is changed! 
SOUND: (LOUD KNOCK ON DOOR) (DOOR 
OPENS) 

2nd ANN’R: (Breathless) Inspector! 
The criminal Picard has escaped from the 
guillotine! ... 
MUSIC: (BRIEF BRIDGE) (FADE) 

Ist ANN'R: It took Inspector Bonet fifteen 
years to bring the criminal Picard to justice!... 
Then Picard escaped! ... The hunted... and 
the hunter! . Learn their gripping story 
when you go to see “Uncertain Glory’. . . the 
new Warner Bros.’ film now playing at the 
Strand, co-starring Errol Flynn ... in his 
greatest story! ... Paul Lukas. . . surpassing 
his magnificent performance which won him 
the Academy Award in “Watch On The Rhine!” 
. . . and introducing lovely young Jean 
Sullivan, the new year’s first contender for 
stardom! ... Learn how two men who despise 
each other . . . join forces to outwit their 
common enemy... the Nazis! ... This is a 
tale of murder and intrigue, excitement and 
suspense! . directed by Raoul Walsh, the 
man who gave you “Gentleman Jim”... 
and "They Died With Their Boots On!" ... 
You'll shiver with horror when you hear the 
police inspector say: 

2nd ANN'R: I'm going to stake everything 
- on the word of a thief and a murderer! 

Ist ANN’R: Don't forget the name—"“Un- 
certain Glory!” It's coming Friday to the Strand 
Theatre! . . . Co-starring Errol Flynn! ... Paul 
Lukas! ... A hitherto untold tale of glory! ... 
Gloriously produced! . . . Gloriously played! 
. . . Gloriously absorbing! . . . Warner Bros.’ 
“Uncertain Glory!” ... Friday! ... At the 
Strand!... 

15 SEC. ANNOUNCEMENT: 

ANN'R: A fugitive ... anda hunter! ... 
A grim pursuit that ends in “Uncertain 
Glory’! .. . It's the new Warner Bros. film now 
playing at the Strand! ... Co-starring Errol 
Flynn ...in his greatest story! ... and Paul 
Lukas . . . surpassing his magnificent perform- 
ance that won him the Academy Award in 
‘Watch On The Rhine!””’. . . Don’t miss it! .. . 
It's gloriously exciting! . . . It’s gloriously full of 
adventure! ... It's “Uncertain Glory’! . 
at the Strand! 

SET-PIECE 
Errol Flynn in his best story, Paul 

Lukas, Academy Award winner for 

his ''Watch On The Rhine" perform- 
ance, together in an action-full story 
is the idea behind this set-piece. All 
stills available. 

te 
Order "UG Set-piece Stills" 

set of 8 for 80c—from Cam- 
paign Plan Editor, Warner 
Bros., 321 W. 44th St., N. Y. C. 

OUT FRONT DISPLAY 
The retouched art stills on page 

7A inserted Ad section suggest an 
out front display. Art shop can blow 
up stills. Swell for 40" x 60". 

WAR BOND BOOTH 
For your lobby War Bond Booth, 

or, if you can set up a War Bond 
Booth in a prominent public location 
(town square, etc.), prepare a ban- 
ner or sign with copy to read as fol- 
lows: "Buy War Bonds to help the 
Allies win CERTAIN GLORY and an 
early victory.'' Be sure to include 
copy about your playdate. 

SEE NEW STAR 

THROUGH TELESCOPE 
Set up a telescope in lobby fo- 

cused on stills of Jean Sullivan. Sign 
at telescope reads: "'See Errol Flynn's 
new leading lady—Warner Bros. new 
star. For Certain Entertainment see 
‘Uncertain Glory' Coming Friday." 

SPECIAL DISPLAY 

FOR JEAN SULLIVAN 
For advance lobby display. Blow- 

up for 40" x 60"' lobby frame or use 
for window cards, reprint for give- 
aways, package inserts, etc. Still 
available. 

ecaliieinieaiaaiinamimemmea ad 

Write for "Jean Sullivan Still 
No. 13" —10c¢—Campaign Plan 
Editor, Warner Bros., 321 W. 44 
St.,N.Y.C. 
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Hollywood Tintype 
"> By Sidney Skolsky 

CHAMPAGNE helped Paul Lukas to win his wife. 

More Ups Than Downs 
- PAUL LUKAS, who won the Oscar for the best per- 

formance, is a great Hollywood story. 
This wasn’t the only time he 

traveled the road back. He was 
through in pictures when the 
talkies came in. Paramount of- 
fered to buy his contract. He 
asked for a chance to learn Eng- 
lish. Within eight months he was 
Speaking the language well 
enough to continue his movie ca- 
reer and become a star. 

Then followed a fine career in 
the talkies, but soon he found it 
difficult to get leading roles, then 
difficult to get good roles. He 
was now thf ough in the talkies. 

He turned to Broadway and the 
stage and got the leading role in 
“Watch on the Rhine.” When I 
first met him he could hardly talk 
English, but he said to me: “Some 
day when I learn to speak Eng- 
lish better, I would like to be in 
@ play on Broadway.” 

It was this play on Broadway 
that put him again on the road 
back. He has just finished work 
in “Address Unknown,” is about 
to start work in “Manhattan 
Fury,” but his attitude toward his 
recent success is best expressed 
by the title of his current picture, 
“Uncertain Glory.” 

His real name is Lukacs. The 
studio made him drop the “ce” be- 
cause the name spelled that way 
was too difficult to pronounce. 

He was an aviator during the 
World War. Before that he at- 
tended the Austrian Military 
School. He started his stage 
career jn 1915 while he was in 
the aviation corps—in shows for 
soldiers, He acted for nine years 
at the Comedy Theatre in Buda- 
pest, and also worked in Vienna 
in Max Réinhardt’s company. 

He was born in a train arriving 
at the Budapest station on May 
26, 1887. 
When introduced to a woman, 

either in his apartment or dress- 
ing room, he always kisses her 
hand, 
When he was a leading man in 

Budapest, he spent almost his en- 
tire salary for champagne. It is 
still his favorite drink. This 
drink also helped him win the 
affections of a young lady, Gizella 

She was the daughter of a glass 
manufacturer, and today she is 
Mrs. Paul Lukas. He always had 
a difficult time pronouncing her 
name. He doesn’t even try any 
ymore. He now calls her Daisy. 
And so do all their friends. 

He likes to play practical jokes. br 
His favorite is to accuse a guest 
of insulting his wife at the din- 
ner table. The first time he did 
it, however, Daisy didn’t know it w 
was a gag. Now she knows 
enough to play straight, and it 
makes him happy. 
He smokes a pipe, cigars and 

cigarettes. He always wears a < 
small gold amulet hung in a fine 
gold chain around his neck. He'll 
read any book if someone tells 
him its good. 
He doesn't speak much Hunga- 

rian these days, but when he be 
comes angry he lapses into his 
native tongue. 
He had an unusual experience 

on his first trip to New York 
after he had hecome a big hit in 
Hollywood. He learned that the 
$500 that had been posted as bond 
with the Federal authorities was 
not an admission fee to the U S. 
He was told that he could collect 
the bond. He did. 
He takes his work seriously 

He comes on the set prepared, 
knowing his lines. ‘He claims he 
does not argue with a director, 
but often he has definite ideas 
about how a part should be play- 
ed and he will express himself. 
It goes, almost without saying, 
that his favorite playwright is 
Lilhan Hellman and his favorite 
director, Herman Shumiin. 
When “Watch on the Rhine” 

was being filmed, Director Shum- 
lin had him play certain scenes a 
little differently than he had done 
them on the stage. He was puz- 
zled by this and remarked that 
he had already received fine re- 
views for the performance and 
had had long rehearsals playing 
the part before enthusiastic audi- 
ences. 
However, Director Shumlin in- 

sisted, explained why, and, of 
course, every one was satisfied 
with the result, 
He sleeps in pajamas, both the 

coat and the trousers. However, 
when not going to bed he often 
runs around the house attired 
only in white shorts. He prefers 
a shower to a bath, and he in- 
sists that-he looks taller in the 
nude than with clothes on. 
He could stand a shave on his 

chest, 
His two favorite motion picture 

actors are Mickey Rooney and 
Paul Lukas. 

Watch for her 
at this theatre soon 

“UNCERTAIN GLORY” 
co- starring 

Errol Flynn ana Paul Lukas 



Flynn’s leading lady in “Uncertain Glory!” 

Here are some Lae to tell them: 

DIRECT MAIL POSTCARD 

Introducing 

JEAN SULLIVAN 

Order D.M. Mat 203-D—30c—from Campaign Plan 
Editor—321 W. 44th St#., N. Y. 18, N. Y. 

Copy on reverse 
side to read: 
Dear... 4 
Warner Bros., 

who developed and 
introduced many of 
today's greatest 
screen stars, now bring you a brand new bidder for stardom 
—lovely young Jean Sullivan. When you see her in "Uncer- 
tain Glory,"" which stars Errol Flynn and Paul Lukas, you'll 
agree Miss Sullivan is destined to be ranked among tomor- 
row's motion picture "greats.'' She'll be here (Date). 

(Signed) (Name) 
Manager, Strand Theatre 

14 

There’s CERTAIN GLORY 
in her future! 

Lovely young Jean Sullivan stepped directly from the 
classroom (at U.C.L.A) into her first screen role as Er rol 

Warner Bros., whose efforts were justified in developing 
so many of today’s up-and-coming players, now present 

another whose talent marks her for a great future. Your 
audience will want to know more about Jean Sullivan. 

A RESEMBLANCE CONTEST TO 
FIND LOCAL DRAMA QUEEN 

Jean Sullivan's quick rise from amateur theatricals to her position as a lead- 

ing lady of the screen is certain to find quick response in the hearts of many 

aspiring young local actresses. Sponsor a contest to discover a local budding 

thespian who most closely resembles Jean Sullivan both in physical appearance 

and in general, all-American, schoolgirl background. Publicity stories (see 

pages 2 through 7) provide all necessary vital statistics and suggest different 

angles from which to make final choice. 

Reward the winner with a War Bond prize. After the winner has been an- 

nounced, you might run a special Meet Our Local Jean Sullivan Matinee. Ar- 

range for newspaper and radio coverage. 

ADVANCE TEASER 

LOBBY DISPLAY 
Before you're ready to tell your patrons about 

"Uncertain Glory" in your lobby, set up a large 

star cut-out with copy reading: " ‘Uncertain 

Glory’. . . A New Star," with a question mark 

inside the star. Several days later replace star 

with photo of Jean Sullivan. Before opening add 

her name with suggested copy: "The Lovely new 

screen personality of the year... in a role that 

promises certain glory for her future." 

AND STILL MORE! 

|) There's a special Jean Sullivan 

newspaper feature on Page 5 in 

this press sheet. 

2) Also, see Page 14 for special lobby 
display featuring Jean Sullivan. 

3) Use special publicity stories on 
Jean Sullivan (Pages 4, 5, and 6) 
with stills. 

CONTACT NEWSPAPER 

FOR PHOTO LAYOUT 
Fan interest in a new star always runs high. 

Build this interest in Jean Sullivan, Warner Bros.’ 

newest screen personality, well in advance of your 
playdate by planting stills in newspapers, local 
magazines and by contacting local drama or 
feature editor to arrange for advance photo lay- 
out. Use half a dozen stills together with the pub- 
licity stories which you will find available in this 
pressbook (see pages 2-7). 

DEPARTMENT STORE 

FASHION TIE-IN 

Arrange for spe- 

cial window display 

tying in beret fash- 

ion for casual wear. 

Still available. Write 

for STILL U.G. 502 

to Campaign Plan 

Editor, Warner Bros., 

321 W. 44th St. 

Ne -¥ GC. 
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IMPRINT 
This sensational- 

selling tabloid is 

printed on news stock 

with ample space for 

theatre name and 

credits. 

FAREWELL All she kne 
him, a defiant outcast, © about him was that she loved 

®an SE, E BACK PAGE For FURTHER DETAILS: 

This Herald Gives 

You Four Way Action ... ON THE STREET — ON STORE WINDOWS — ON NEWS STANDS — IN YOUR LOBBY 

minescap. 
destiny! 

sy ff SLIDE @ 40” x 60” 

Rental: 75c each 

Sis: 

8 COLORED 11 x 14’s..... Rental: 35c for set 

F PAUL LUKA 
x 

BERROL FLYNN 
8” x 10” AUTOGRAPHED | 

FAN PHOTO 

Prices: 
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100 and over 51/,c each 

“THEATRE IMPRINT. 
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8” x 10” autographed fan foto priced: 4c each 
1,000 to 2,000—$4.40 per M; 3,000 to 

4,000—$4.20 per M. The more you buy, 

the more you save. Ask your ad sales- 

man. REGULAR 
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ADVERTISING SECTION 

aii 

With 

JEAN SULLIVAN 
LUCILE WATSON 

( tral Chan 
AS ‘THE MAN WITHOUT A NAME‘ 

WON HIM THE ACADEMY AWARD 

IN “WATCH ON THE RHINE’ 

Introducing 

. lovely Jean Sullivan as 

Directed by Raoul Walsh Marianne, the girl who 

Screen Play by Laszlo Vadnay and Max Brands From knew him least... 
an Original Story by Joe May and Laszlo Vadnay loved him most! 

Stark cd ile nT 

Mat 401 - 84% inches x 4 columns (460 lines) - 60¢ 

la 



NOT BEFORE 

[OD OY 
COULD THIS STORY BE 

REVEALED...A NAMELESS 

OUTCAST WHOSE CRIME 

WAS NOT A CRIME...BUT AN 

ACT OF MATCHLESS COURAGE ! 

Urral i Yin 

- Again the kind of role ey 
that won him The —& 
Academy Award 

in ‘Watch On 
The Rhine’ —%. 

WARNER BROS: 
GLORIOUS NEW HIT! 

» OQ ittis aes 

With } ‘ 
J EAN §S U LLIVAN Directed by Raoul Walsh ... Introducing lovely Jean Sullivan 

Screen Play by Laszlo Vadnay and Max Brand + From as Marianne—the girl who knew 
LUCILE WATSON an Original Story by Joe May and Laszlo Vadnay him least... and loved him most Mat 302 se es me a 

9% inches x 3 columns 

peli site pit : | (405 lines) - 45¢ 

| The story ” Srinath Not «oxime / 

Pee Y ERROLELYNN 
_ PAULLUKAS 

ARNER BROS: 

Mat 213 

2% inches x 2 columns 

(70 lines) - 30¢ Directed by 

Wi 

JEAN SULLIVAN S Play by Laszlo Vad d Max Brand + F creen Play by Laszlo Vadnay and Max Brand «From 
LUCILE WATSON an Original Story by Joe May and laszlo Vadnay Raoul Walsh 

2a 



He's never had a more exciting role! 

Puulelukag 
Winner of the 

in ‘Watch 5 

Academy Award : 
sale, | eee 

@ On The Rhine Introducing lovely 

Jean Sullivan 

With 

JEAN SULLIVAN Directed by RaOu! Walsh 
Screen Play by Laszlo Vadnay and Max Brand*From 

LUCILE WATSON an Original Story by Joe May and laszlo Vadnay 

Mat 215 - 10 inches x 2 columns (280 lines) - 30¢ 

Introducing lovely’ 

JEAN SULLIVAN 
as Marianne... 
who knew him least 
and loved him most! ypu. 

(UCILE WATSON °22 Raoul Walsh 
Screen Play by Laszlo Vadnay & Max Brand 
from an Original Story by Joe May and 

Laszlo Vadnay 

= ns On Sale 
Mat BONDS | In Lobby! 

Mat 113 

13% inches x 1 column 

(190 lines) — 15¢ 

3a 



” Never better than as His first since winning the 
‘The Nameless Outcast’! Award in ‘Watch On Rhine’ 

Introducing 

lovely Jean Sullivan as 

Marianne, the girl who 

knew him least... 

loved him most] 

Mat 304 - 9 inches x 3 columns (375 lines) - 45¢ 

we 3 PT ae — oer #£ 6 

with JEAN SULLIVAN - LUCILE WATSON. Directed by Raoul Walsh 
| Screen Play by Laszlo Vadnay & Max Brand « From an Original Story by Joe May & Laszlo Vadnay 

PLA NA 

Mat 212 - 1% inches x 2 columns (46 lines) - 30¢ 

4a 

Never more exciting than 

as ‘The Man Without A Name’ 

His first role since 
winning the Academy Award 

i 

__ NEW WARNER HIT! 

JEAN SULLIVAN - LUCILE WATSON 
Directed by Raoul Walsh * Screen Play by Laszlo 

Vadnay and Max Brand » From an Original Story by 

Joe May and Laszlo Vadnay 

STAMPS 0g 

Mat 114 

10% inches x 1 column 

(160 lines) - 15¢ 



With 

JEAN SULLIVAN + LUCILE WATSON 
Directed by Raoul Walsh * Screen Play by laszlo 

Vadnay and Max Brand « From an Original Story by 

——— Joe May and Laszlo Vadnay 

Ze STAMPS 2D BONDS [nana 

WAS THE GLORY 

OF A: DEED EVEN 

AfS ENEMIES 

ADMIRED! 

HATE. 
HE DID 

THINGS THAT 

MADE EVEN 

HIS FRIENDS 

DESPISE ‘HIM! 

ERROL FLYNN | 
He's never been more exciting than 

as ‘The Man Without A Name’! 

His first a$$ role since 
winning the Academy Award 
in ‘Watch On The Rhine’ 

A blazing tale 
of glory from 

WARNER 
BROS. 

v 

Introducing 

= Jean Sullivan 

# as Marionne... 

who knew him least 

and loved him most! 

With 

JEAN SULLIVAN on Ploy hy Laselo' Vodnay and: Max Brana iss Sls creen a aszio YVaanay an ax bra 

LU Cr LE WATSON From an Orsi Sony by Joe ae and Laszlo Vadioy Raoul Walsh 

No aise 

Mat 303 - 10% inches x 3 columns (441 lines) - 45¢ 

Mat 115 

5 inches x 1 column 

(77 lines) - 15¢ 
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Era! Cone 
AS ‘THE MAN WITHOUT A NAME 

AGAIN THE KIND OF ROLE THAT 
WON HIM THE ACADEMY AWARD 

IN ‘WATCH ON THE RHINE’ 

sinned” = . Introducing 

With W | hy lovely Jean Sullivan as 

Directed by ROU als Marianne, the girl who 
J EAN SULLIVAN Screen Play by Laszlo Vadnay and Mcx Brand* From knew him least... 
LUCILE WATSON an Original Story by Joe May and Laszlo Vadnay loved him most} 

Mat 301 - 6% inches x 3 columns (261 lines) - 45¢ 

2 ADS ON ONE MAT 

Mat 111 - 15¢ 

S 

) 

WARNER BROS’ 

JEAN SULLIVAN - LUCILE WATSON 
Directed by Raoul! Walsh « screen Play by Laszlo 

Vadnay and Max Brand « From an Original Story by 

Joe May and Laszlo Vadnay- 

i 4 
} 

oe . 9 (ed 
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With 

JEAN SULLIVAN + LUCILE WATSON 
" Directed by Raoul Walsh « screen Play by Laszlo 
Vadnay and Max Brand + From an Original Story by 

Joe May and Laszlo Vadnay 

With R 

JEAN SULLIVAN » LUCILE WATSON 
Directed by Raoul Walsh. Screen Play by Laszlo 

Vadnay ond Max Brand * From an Original Story by 

Joe May and Laszlo Vadnay 

STAMPSLAME SONDS Tat 
Mat 116 

6 inches x 1 column 

(82 lines) - 15¢ 



NOT BEFORE 

"TODAY 
COULD THIS STORY BE 

REVEALED...A NAMELESS ~ 

OUTCAST WHOSE CRIME 

WAS NOT A CRIME...BUT AN 

ACT OF MATCHLESS COURAGE ! 

Evol Fi Yn 

Paul Lukas 
1943's Academy Sx) 
Award Winner 

ERROL FLYNN ~ PAULLUKAS 
as ‘The Nameless Fugitive’ 1943's Academy Award Winner! 4 

in WARNER BROS: 

With 

JEAN SULLIVAN Directed by Raoul Walsh é 
Screen Play by Laszlo Vadnay and Max Brand*From 

LUCILE WATSON an Original Story by Joe May and jasite Niger, 

WARNER BROS: 
GLORIOUS NEW HIT! 

Mat 211 - 4% inches x 2 colums (120 lines) - 30¢ 

With 

JEAN SULLIVAN - LUCILE WATSON 
Directed by Raoul Walsh * Screen Play by Laszlo nn Introducing lovely Jean Sullivan Mat 214 
Vadnay and Max Brand * From an Original Story by as Marianne —the girl who knew 

Joe May and Laszlo Vadnay him least... and loved him most 6% inches x 2 columns 

' (180 lines) - 30¢ 

PHOTOGRAPHS OF ALL RETOUCHED AD ILLUSTRATIONS AVAILABLE — 
Order all stills direct from the Warner Bros. Campaign Plan Editor, 

321 West 44th Street, New York 18, N. Y. Prices: 10c individually. 

Still U.G. 523 

Still U.G. 528 

Still U.G. 526 

Still U.G. 525 
Still U.G. 527 

Still U.G. 524 



ERROL FIYNN PAUL LUKAS 
4 

‘Never better than as His first since winning the Tt 
‘The Nameless Outcast’! Award in ‘Watch On Rhine 

Introducing 

Jean Sullivan 

as Marianne... 

who knew him least 

and loved him mostl 

With Directed by 

JEAN SULLIVAN *LUCILE WATSON Raoul Walsh | 
ginal Story by Joe May and Laszlo Vadnay 

WARNER BROS. 
TRAILER 

Mat 210 

8% inches x 2 columns 
i 

(216 lines) - 30¢ 8m ig 

Eira! Elna” 

lilukag 
WINNER OF THE ACADEMY AWARD 

IN ‘WATCH ON THE RHINE’ 

WARNER BROS. 

Uneorfain, 

JEAN SULLIVAN + LUCILE WATSON 
Mat? 112 DIRECTED BY RAOUL WALSH 

7% inches x 1 column 
. Screen Play by laszlo Yadnay & Max Brand 

(109 lines) ay 15¢ from an Original Story by. Joe May and 

Laszlo Vadnay 

Official Billing 

WARNER BROS. 50% 

Pictures, Inc. Presents Sve 

ERROL FLYNN — PAUL LUKAS ~. 
in 

“UNCERTAIN GLORY” 
with 

JEAN SULLIVAN—LUCILE WATSON 

Directed by Raoul Walsh 

* * * 

Screen Play by Laszlo Vadnay and Max Brand 

From an Original Story by Joe May and Laszlo Vadnay 

* * * 

A Warner Bros.-First National Picture 

Vitaphone Short Subjects 

“RUDY VALLEE’S COAST GUARD BAND”—tinds Rudy, person- 

able as ever, in the role of band-master to a top-flight military 

organization. Highlighting fascinating shois of the Coast Guard 

in action, this reel is an attraction plus! 9608—Melody Masters— 

10 mins. 

“JUNGLE THRILLS’—is as exciting a reel as you've seen in a 

dog’s age! Revealing breath-taking glimpses of life in the un- 

tracked jungle, this fast-moving film is perfect for bolstering up 

a weak program. A “must.” 9405—Vitaphone Varieties—10 mins. 

“BUGS BUNNY NIPS THE NIPS”—and does he have fun doing it! 

Everybody's top-ranking comedy star, good old Bugs, uncorks 

| some of his best gags in this Technicolor reel. Timely and hilari- 

ous, it’s a perfect cartoon! 9722—“Bugs Bunny” Special (in Tech- 

nicolor)—7 mins. 

“BACKYARD GOLF’”—offers some entertaining and informative 

pointers on America’s favorite sport. Ralph Guldahl, acknowl- 

edged expert in this field, is featured in the role of instructor. It's 

in Technicolor, too! 9507—Sports Parade (in Technicolor)—10 

mins. 

“WELLS FARGO DAYS”—features a cast headed by Dennis 

Moore and Louise Stanley. Filmed in Cinecolor, the story was 

taken right from the pages of history and packs a punch that’s 

terrific! An ideal “second feature.” 9111—Santa Fe Trail Western 

—20 mins. 

RINTE, e IN r- 
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x * * * * 

LATE NEWS 
VOL. I1.No. 7 PAGE ONE 

ne i remnant 

Exclusive underground report: 

100 FRENCH HOSTAGES RESCUED 
BY NAMELESS FUGITIVE! 

BULLETIN! 
] a 

(Via the Underground) — Im one of the most dra 

matic episodes of the unending battle of under- 

ground patriots against the Nazis, an escaped con- 

vict, after defying recapture, has offered to 

exchange his life for those of one hundred innocent _ 

hostages, scheduled to be executed for the bombing 

of a vital bridge in central France. 

lt has been learned that the swaggering adventurer sure 

rendered himself to the occupying Gestapo forces. He is 

reported to have escaped the guillotine when a block-buster 

which destroyed o munitions plant also knocked out the wall 

of the adjacent Prison Centrale near Paris. 

CRIME THAT IS NOT A CRIME — This is the convicted murderer, shown as he | 

was nabbed by the French Surete, who is known to have later made a bargain to sur- 

render to the Gestapo in order to free 100 innocent French hostages. ° 

An uprising of the villagers whose kin were being held as 

hostages almost spoiled the plan, it was authoritatively 

learned, but intervention of the local underground made the 

daring venture possible. 

ESCAPE! — Bombing of Prison Centrale just as killer faces guillotine’. frees oe se om 

him for one of the most daring ventures of the day in “Uncertain Glory,” new FAREWELL—Al! she knew about him was that she loved 

Warner Bros. hit. : _ him, a defiant outcast. 

... SEE BACK PAGE FOR FURTHER DETAILS! © 



THE GRIPPING STORY OF A FUGITIVE AND A HUNTE 
...BOUND TOGETHER BY AN INESCAPABLE DESTINY!! 

He’s never been more exciting 

than as *The Man Without A Name” 

Marianne...she knew 

him least...and 

loved him most! 

WARNER BROS 

ERTAIW 
“wm JEAN SULLIVAN - LUCILE WATSON. caccos RAOUL WALSH 

Gu ORV 
Screen Play by Laszlo Vodnay and Max Brand+ From an Original Story 
by Joe May and Laszlo Vadnay » A Warner Bros.- First: National Picture 

Another prize role for the 

year’s Academy Award Winner! 

Py 
a 



Scanned from the collections of the 

Wisconsin Center for Film and Theater Research, 

with support from Matthew and Natalie Bernstein. 

for Film and Theater Research 

http://wcftr.commarts.wisc.edu 
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